92 Fainters of Reading
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That power is the explicit subject of Jan Sawka’s A Book of Fiction.
In s ]_:Ir-:!".w;, Sawka announces that his book is about the “rranslaton of
written images inte visual ones™; it is the process of translation, rather than
its product, that intrigues him. His book consists of five chaprers of hve
pages cach, closely inscribed with a wholly imaginary language. These
pages are overlaid with IMGages, oF I]:E}- open up Yo these im:l.gcs: i ks
sometimes difficult to rell which is the case. Yet there is nothing vague or
fumry about Sawka's vision: his colors are usually intense and pulsaring, his
lines meticulously engraved. While not illustrating any particular narrarive,
the pages convey a certain sense of narrative progression. The hirst page of
chaprer 1, for instance, seems to be about the establishment of the novel’s
protagonist, Where an illuminated initial might ordinarily appear, we have
the depicrion of 3 mans trousered feet, casting a shadow before them.
Dnmin;tting the pagpe i% a cluster of i|'|!|ugq::q. of different sizes, some framed,
all seeming ro exchange certain clements of color ar line or subject matter;
above all we see a ]:ug_r :q.|u|.|1:lw:|' miale head, whose 5-1:IIIFIJ\«."~I:"|- reflect a dis-
rant horizon; this scene of the horizon is repeated in 2 long band below,
Thea i||l.p11|.li| LJUEES IO % whether we can "we .|||:|-'l'|'||:||__'. i a navel withoa

at the same nime seeing the one doing the secing.

ricuRe 8. Jan Sawka, papge from A Baok of Faction. New York: Clarkson M,
Mateer, 1ofE. l:up'g.'righ i giG h-:r Jan Sawka. Reprinted ip:,- peiinisaon of
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Painters of Reading o

A Bovk of Fiction expresses the feel of reading through a variery of
rechniques: scartered, framed, and numbered vignertes that correspond,
perhaps, to the stage ar which the reader is still assembling scatrered hints;
arrows, diagrams, and geometrical correspondences as equivalents of sensed
structures; windows and doors in the page as openings into illusion; and a
persistent ambiguity as to what is in “front” of the page and whar is “be-
hind” it. Let’s linger on one page (Fig. 8), the opening page of chaprer 3.

James Beck, in a forward 1o the book, describes the scene depicred
here as “a landscape with two rows of trees lying on a treshly plowed held:
expanding branches block out the sky.""" But the representation is more
problematic than this. What Beck reads as furrows seem rather o be ser-
ried curours, with the trees expanding to wide bases, one behind the ather.
Ax the same time, these are illuminated at edges thar seem 1o curve. The il-
lumination appears 1 be moonlight; yee there is a band of intense rose and
white at the horizon. Is the darkness above the ree branches, then, a low-
ering cloud cover? Iis upper edge, though, is rendered almost as if it were
shadowy foliage. The complicated interlace of the branches, the repentive
rows of trees leading us into the distance—these parallel and perhaps com-
ment on the equally complicated interlace of writing above. As in the con
clusion of Calvine’s The Baron in the Thees, writing is like a forest, and a
forest is like writing, writing that is also drawing, Here we can truly be said
to sec the forest for the trees; the visualized scene alludes to whar generated
it. And if what generared it is an interlace of words seen as branches, we
senge beyond this the absent ground, the ground thar is absence.,

Allusive trajectories between whar is visualized and the writing that
penerates it are found throughout A Beok of Fretion. Serried and reperirive
PAKICINS are comimon in its pages, arising out of parterns inherent in writ-
ing: a crowd of men in dark suirs, all facing away from us, cast shadews
upon the page on which they stand, receding into the distance; mountain
ranges overlap paralle] with the waves of a sea scene below, and with writ-
ten lines; purple grasses sprout from the page like sparse calligraphy, and
thicken as we move up the page—though not so much thar we cannot still
dewect the rows in which they have been sown; and at “The End,” a beach
of pebbles, in the foreground sparsely distribused on the sand, recedes into
an endless !:-r|.'|-|:-||:d rexture cur across o reveal the top of the writen page
In many ol the scenes objects cmerge out of this LHF'I'IPI-L“'G |_u|:'|{-rni115-. 4
snowy peak rises out of the rounded ranges, an island riscs our of the
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waves, an intense chartreuse cube rises our of the purple grases. These oo
are most likely allusions to Sawka's underlying obsession with the way thar
a visualized image can emerge out of lines of writing.

Slaceon C Poonre

oI [T JET Rl g il i (13 1S =y @l ol
5
LS 1l SELEPEE 1 It ild LT il I d L DREETIRNLETD
[ I i s | L] gopera Mgas lag=l1l vial il
i 1T 1= il TNl axl fenn T hicli 15 ksl B0l
gl I [EETY | i aal ) " raws e e ol 4 coansale
il
[ i 1 i
i .i_l ol bimip 1 d
| v ik in ml i
| Ll | wld 1 3
5 : 3 "
L] (ol | LS AR -..Lln.--_ ol =il PeAneT 'n-|. i (RIEE T (i T | liem lann
E 1"-:|"\.| !I e L E ol KL 1] ] limiiral 1 i I 10 DEEsinhi S oql |_| gl Pl i |_|'
1 |5=g 9 | 1 & |
al. | hien l.l Wi 0L I llEl S RLAD ITTAEC TEr o VAPICRElol GT=0 NI 14
14
1 LLIN] LT el re g ! H.u.rﬂ' i i i E11] (R = 0w d
(1 (13 |
apen ani 1ni il vl | i raboed slap LT il i # i las
I LN a A Tk E I Jdi i . ] el
i i
L 1] i ol prae i H il T I 50 A | o anpr sl i
aivimed e Dy oy el and ini i . ot o S AT
I8 pane an e 1w LI ] = e Lt i HEIT M FTIRET [T | ik
liead |-::lll.-l_.|'|-_ 0
5 i
[ 81 PR s | b Brila WA & (v p LI L TTRY LR | lie ai
o 1'-|,r'|'u - A I'|||'\-III N LINEN | i ..!.lll Il al L] " 2 |
1 ol I
sl prialren samd Lill o al the koo a soorch ihe hilbia Hioon i
Il 1 i i
Ii [} AL LS 5 @l 1hiese ool i FUNEY ] it BT lie
[Esr T [l [RETR A H] I,l FICi C. it 1ancan el = 1
1 i
| 1 ' EEl LARE 3l al R0 4 RS DAL " |':I:||r."' i
= 1 1 = s &r ;- - L
W Pl vempala o Ll spEniis than peogealaie o FFTIT BT
Li | Hani- af A Ao 0D LT LA li A PGk inl
JRREgY LI bR lias Jrap inraeidcl 1 (ERICE RLTTIT AR INELT EY] Jalming

i Alsgl | o od AN wb Late li il wa I.l' | TIEL



